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THE LIBRARY 

THE Museum Library is conducted 
solely as a reference library open 
to all, for curator and visitor alike, 
a place of study and research for 
artist, lecturer, writer, teacher, craftsman, 
and student. It is unusually rich in modern 
books on fine arts, not so strong in the sub- 
ject of architecture as the Avery Library, 
perhaps, nor so well equipped in processes 
as the New York Public Library, but very 
good in the subjects of archaeology, paint- 
ing, sculpture, and the decorative arts 
generally. 

While no attempt has ever been made by 
the Museum to illustrate the art of the 
book itself, there are a number of good 
examples of the book arts in the Library. 
These, usually placed upon the shelves under 
the subjects of their texts, have now been 
brought together in the reading room as an 
exhibition of typography, book illustration, 
and iconography of art. Among these are: 

The Niirnberg Chronicle, by Hartman 
Schedel, with about 2,000 woodcuts made 
under the direction of Michael Wolgemuth 
and Wilhelm Pleydenwurff, and printed 
by Anthony Koberger of Niirnberg, who 
finished this work on July 12, 1493, as 
recorded in the colophon. 

A fine example of printing by Ratdolt, 
with Gothic type and capitals, found in a 
copy of Guillaume Durand: Rationale 
divinorum officiorum, 1485. 

From the Bodoni press at Parma, printed 
in 1 75Q, a copy of Giovanni Cherardo de 
Rossi: Scherzi poetici e pillorici. The 
plates that accompany this work are in 
bistre, engraved by H. Rosaspina after 
designs by G. Tekeira, and have fine borders 
surrounding each engraving. 

A famous work, the New Kreuterbuch 



by Leonard Fuchs, for whom the fuchsia 
was named, printed at Basel by Michael 
Isingrin in 1543, contains four portraits 
drawn in the style of Hans Burgkmair, and 
upward of 500 drawings of plants. The 
book was printed at the press of Michael 
Isingrin, who flourished between the years 
1 53 1 and 1546, and whose emblem as it 
appears on the title page is a palm tree with 
a coffin among the branches and with the 
words "Palma Ising" on either side of the 
trunk. Both William Morris and Walter 
Crane esteemed this work highly, and con- 
tinually consulted it forsuggestionsof design. 

An interesting work with many wood- 
cuts is one on human physiognomy by 
Joanes Baptista Porta: De Humana 
Physiognomonia, printed at Ursellis in the 
year 1601. 

A rare and curious work on the art of 
carving, with woodcuts of the forks and 
knives of the period, is that by Vincenzo 
Cervio: II Trinciante. It is from the press 
of Heredi di Giovanni Vaxisco, Venice, 

1593- 

An early printed music book, with wood- 
cuts of musical instruments and musical 
scores, printed by Pierre Ballard, is that 
by F. Marin Mersenne: Harmonie Univer- 
selle contenant la theorie et la pratique de 
la musique. Paris, 1636. 

Interesting woodcuts representing the 
several arts and trades, engraved by Jost 
Amman, are found in H. Schopper's Pan- 
oplia omnium illiberalium mechanicarum 
aut sedentariarum artium genera continens, 
printed at Frankfort in 1 568. 

An early book on costume, with several 
hundred woodcuts, printed by Damian 
Zeparo, is that by Cesare Vecellio: Degli 
Habite antichi, et moderne di diverse parti 
del mondo. Venice, 1 590. 

Books engraved throughout, interesting 
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as bibliographical curiosities, are not nu- 
merous in the Library, and so attention is 
called to one that has the text engraved 
by Droliet. It is a copy of Le Temple de 
Gnide, with the plates engraved by Le Mire 
after designs by Ch. Eisen. 

Another is a folio volume by Chambray: 
Parallele de Tarchitecture antique et de la 
moderne. Paris (1702). 



came into possession also of the library of 
660 books and pamphlets on Franklin, 
which, while not seemingly germane to the 
subjects of a library of a museum of art, 
are of the greatest interest in connection 
with the study of the portraits of Franklin. 
Among these books are many profitable 
to students of Franklin in his varied ac- 
tivities, particularly to the typographer. 




MODEL OF THE PORCH OF THE CHURCH OF 
SAINT TROPHIME, ARLES 



The designs of J. Berain, the celebrated 
French architect, designer, and engraver 
who flourished in the seventeenth century, 
are contained in a volume of 134 plates, 
among which are designs for chimney- 
pieces, panels, capitals, chandeliers, silver- 
ware, etc., engraved by Berain, Scotin, and 
Daigremont. 

When the Museum received the William 
Henry Huntington Collection of portraits 
of Washington, Franklin, and Lafayette, it 



PHOTOGRAPHS AND OTHER ILLUSTRATIVE 
MATERIAL 

Besides the books, now numbering 
29,000, the Library contains a large collec- 
tion of photographs, especially rich in the 
subjects of painting and Greek archaeology, 
but representative of all of the arts as well. 
Many of these are from large plates, notably 
a splendid set of Raphael's cartoons for the 
Vatican frescoes, and views of Greek archi- 
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tectural remains. For those studying 
American colonial architecture, or the 
arrangement of museums, the collection is 
particularly useful. 

But the material in this collection is not 
restricted to black and white, or gray 
reproductions: here may be found a full 
set of the famous Arundel prints, chromo- 
lithographs published by the Arundel 
Society, founded in 1848 for the promotion 
of art. The Society was named after 
Thomas Howard, Earl of Arundel, who has 
been called "the father of vertu in Eng- 
land." John Ruskin was a member of the 
first council and contributed valuable ma- 
terial for the literary monographs issued 
in connection with special works. The 
collection consists of one hundred and 
ninety-nine works, of which the school of 
Italian painting is represented by one 
hundred and thirty-one plates, the whole 
series showing in a comprehensive way 
the historical development of painting. 
In the method of the Arundel Society 
lithographs we have all that the photo- 
graph can give, but free from blemishes, 
and, in addition, as nearly as possible, the 
actual colors. Owing to lack of support 
the work was discontinued in 1897. 

The Medici Society, founded in 1906, has 
proved a worthy successor to the Arundel 
Society, and the Medici series of photo- 
graphic reproductions in color of paintings 
after the great masters covers a much 
broader field than the Arundel prints. 
The publications to date number about 
240 and represent as literal a rendering of 
the original colors of the paintings as mod- 
ern processes allow. 

While no effort has been put forth to 
collect engravings, the Library has a small 
collection of prints embracing examples 
of Hogarth, Whistler, Seymour Haden, and 
others; and, as readers of the Bulletin 
may know, it has a rich collection of Ja- 
panese colored wood engravings. 

The Library collection of periodicals 
which are regularly received embraces 
practically all of the important journals 
and magazines pertaining to archaeology 
and the fine and industrial arts. 

W. C. 




THE DEMAND FOR LANTERN 
SLIDES 

ANY teachers and 
lecturers know of the 
existence in the Mu- 
seum of a collection 
of nearly fifteen thou- 
sand lantern slides 
and use it, as is at- 
tested by the fact 
that during 1914 
slides were lent to 
379 persons in New 
York and other states. "What lantern 
slides are in demand?" is a question which 
one can best answer by dividing the re- 
quests for them into two groups and con- 
sidering each separately: 1. those for slides 
of single subjects; 2. those for slides of 
several subjects combined. 

Slides of paintings are most used alone. 
To illustrate the work of periods, of schools, 
or of individual artists, public and private 
schools, colleges, clubs, and lecturers seek 
them for classes in the History of Art. 
Paintings of children, animals, etc., social 
service workers desire for use in school 
social centers, settlement, or factory wel- 
fare work, to inculcate and develop a taste 
for good pictures. Christ in Art was the 
theme of a selection of slides shown to 
church audiences on successive Sunday 
evenings before Easter. Lecturers have 
made the Paintings of the Altman Collec- 
tion, Landscape Painters of the Metro- 
politan Museum of Art, and similar sets 
the basis of choice of slides which should 
give to people in this and other states a 
better knowledge of the contents of our 
galleries and stimulate interest in the 
Museum. 

Architecture is the subject next in de- 
mand. Such slides teachers in schools and 
colleges use to illustrate the History of 
Architecture. Lecturers have asked for 
those of special periods, such as Italian 
Palaces of the Renaissance, French Renais- 
sance Chateaux and Castles. As in the 
case of the previous subject, architectural 
slides have been shown in churches to add 
interest to talks on the English Cathedrals. 
In contrast to the subjects of Painting 
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